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Scattered

David Mead

imon Dorman’s

sets have long been

an integral part of

Motionhouse works,
but his latest creation grabs
your attention instantly. Gone
are the modular structures
of recent pieces. Instead the
audience is greeted by a
giant curved stage that arcs
skywards to a height of over
four metres. It resembles a
giant half-pipe in a skate park
and doubles as a film screen.

Conceived and directed

by artistic director Kevin
Finnan in collaboration with
award-winning Spanish film-
makers Logela Multimedia,
Scattered continues Finnan’s
exploration of integrating
dance, music, film and
graphics that began with
Perfect and continued in
Driven. In Scattered, that
integration is total. The
different elements were made
alongside each other, with
no one taking precedence.
That meant the work took

two years to make but it
has been worth the wait.
Rather than merely providing
a backdrop, the creators
use multiple projection
technology to create a world
in which the dancers move,
on and through the images.
Scattered is about water,
our relationships with it
and its vital presence in our
lives. Fortunately Finnan
has resisted the temptation
to philosophise overtly or
lecture us about the state
of the planet. The title
comes from the fact that
the work started as a series
of scattered ideas, but you
would never guess that as
he takes us on a journey
through a series of landscapes
from the cold, icy north, via
the deep blues of the lakes
and oceans, the greens of
the temperate regions, and
the red heat of the desert,
before finally returning to
the snow of the far south.
The projections are
immediately to the fore. It
is impossible not to smile as
two chairs appear and are
“sat” on by dancers before a
series of icebergs float past
each carrying an object in

a series of surreal, almost
Monty Pythonesque images.
The virtual images and
real-life dancers combine
seamlessly. Only once, when
the projections flash past
quickly creating a strobe
effect do they detract from the
whole or become overbearing.
Throughout there is
plenty of the dynamic, fast-
paced dance born out of
contact improvisation that
Motionhouse are noted for.
Not only does the set look
like a skate park, it often
seems as if the dancers are
skateboarders, minus the
boards, as they flip, tumble,
slide, and roll effortlessly.
At times they cascade
down the slope, the top two
metres of which is almost
vertical, as if part of the
watery torrent itself. And
their strength and daring as
they hang on to the set or
silks holding their full body
weight, or plunge headfirst, is
remarkable indeed. The solid
and sure partnering always
looks smooth and easy.
There are many great
visual moments. A splash
appears right on cue as a
dancer “lands”in a virtual

dancescane

pool of water. Best of all
is the delightful absurdity
of an escalator appearing
in a waterfall, and dancers
appearing to hang on to
running taps, the water
cascading over their heads.
The dancers said afterwards
that they can rarely see the
projections clearly, which
makes their superb timing
all the more impressive
Anyone who relishes
Motionhouse’s trademark
athletic and intensely physical
approach to dance will walk
away happy. I also found parts
beautiful, even moving. Only
one short section of aerials
using bungees failed to quite
hit the mark. Although the
idea of a dancer standing
on the vertical part of the
ramp as if gravity has been
turned through 90 degrees
has possibilities, it quickly
becomes contrived. But the 70
minutes simply flew past, and
I could have sat through it
again immediately. Integrating
dance and film is hardly new,
but such impressive results
most definitely are. With
Scattered, Finnan and his
talented dancers have taken
the company to a new level.
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